City of St. Cloud
Residential Historic District Preservation
Design Manual

Thomas R. Zahn & Associates
Summer 2005
I

CREDITS
Credit for this manual goes to the City of St. Cloud, and the Heritage Preservation Commission members, past and present, who have worked
diligently to promote a better understanding of their city and its historic resources through heritage preservation initiatives. A special thanks
goes to the past work of Landscape Research, Garneth O. Peterson, and Emily Schill for their work on the survey and designation of St. Cloud’s
three residential historic districts. Also, thanks goes to Herbert Gottfried and Jan Jennings for their scholarship in the field of vernacular
residential architecture and for permission to use illustrations from their study titled American Vernacular Design - 1870-1940. Regional style
information and some illustrations were supplied through the University of Wisconsin-Extension, Cooperative Extension.
Historic photographs included in this report are from the collections of the Stearns History Museum. Original photography, illustrations
and artwork is from the office of Thomas R. Zahn & Associates, Saint Paul, Minnesota.
This project has been financed in part with Federal funds from the National Park Service and the Department of the Interior, through
the Minnesota Historical Society under the provisions of the National Historic Preservation Act as amended. However, the contents
and opinions do not necessarily reflect the views or policies of the Department of the Interior, nor does the mention of trade names or
commercial products constitute endorsement or recommendations by the Department of the Interior.
Under Title VI of the Civil Rights Act of 1964 and Section 504 of the Rehabilitation Act of 1973, the U.S. Department of Interior prohibits
discrimination on the basis of race, color, national origin, age or handicap in its federally assisted programs. If you believe you have been
discriminated against in any program activity, or facility as described above, or if you desire further information, please write:
Office of Equal Opportunity
U.S. Department of the Interior
Washington D.C. 20240

Front cover left to right: Pantown house under construction circa 1918, Hess brickyard workers.
II

THE CITY OF ST. CLOUD RESIDENTIAL HISTORIC DISTRICT PRESERVATION DESIGN MANUAL
Prepared with the support of the St. Cloud City Council
John D. Ellenbecker , MAYOR
Carolyn Garven, CHAIR
Sonja Berg
Woody Bissett
Steve Gottwalt
George Hontos
Bob Johnson
Mike Landy
Lori Long
DeWayne Mareck

Prepared for the St. Cloud Heritage Preservation Commission
Pegg Gustafson, CHAIR
Mike Bobick
Beth Cragle
Dave Ebnet
Glen Farb
Lynn Metcalf

Ex-Officio

Bob Johnson
Jeff Goerger
Steve Ludwig

Commission Staff

Matt Glaesman, PLANNING DIRECTOR
Tammy Campion, PLANNING TECHNICIAN
Vicki Perske, PLANNING SECRETARY

Prepared by

THOMAS R. ZAHN & ASSOCIATES
i

TABLE OF CONTENTS
Preface ________________________________________________________________1
Early Residential Development in St. Cloud ______________________________2
St. Cloud’s Residential Historic Districts__________________________________4
District Location Map ________________________________________________4
Frequently Asked Questions About Preservation __________________________8
Planning for Residential Renovation ____________________________________12
Approval Process for Exterior Alterations ________________________________13
Residential Architectural Styles in St. Cloud _____________________________14
Home Maintenance and Guidelines _____________________________________28
Restoration and Rehabilitation _______________________________________28
Masonry Walls and Foundations __________________________________28
Walls: Wood Sided_______________________________________________30
Roofs and Chimneys _____________________________________________32
Windows_______________________________________________________33
Entries _________________________________________________________34
Porches and Steps _______________________________________________35
Exterior Trim and Architectural Features ___________________________36
Commercial and Religious Buildings: Rehabilitation and Restoration___37
New Construction __________________________________________________38
General Guidelines ______________________________________________38
New Construction _______________________________________________38
Additions to Principal Buildings___________________________________40
Accessory Buildings _____________________________________________41
Site Considerations ______________________________________________41
Applying the Guidelines to St. Cloud’s Homes ___________________________42
Phasing a Home Renovation Project _____________________________________48
Appendix I—Glossary of Residential Architecture Terms __________________50
Appendix II—Property Listing by District _______________________________54
Appendix III—Secretary of the Interior's Standards for Rehabilitation ______61
Appendix IV—St. Cloud’s Yellow Brick Homes___________________________62
Appendix V—Researching a St. Cloud Home_____________________________64
ii

PREFACE
The City of St. Cloud is pleased to present the City of St. Cloud Residential Historic District Preservation
Design Manual. This publication provides preservation and renovation information for property
owners within St. Cloud’s residential historic districts.
Some of St. Cloud’s greatest resources are its unique historic and architecturally interesting
neighborhoods. This manual is designed to provide a road map in preserving and enhancing a
neighborhood’s often hidden historic and architectural value.
The St. Cloud Heritage Preservation Commission (HPC) and city staff have advised many property
owners about improvements or repairs to their historic homes since the establishment of the St. Cloud
HPC, ranging from the proper treatment for doors and windows, siding, roofs and chimneys, to the
appropriate repair for masonry walls and foundations. The written guidelines and visual examples
within this manual are meant to aid those desiring to maintain and improve their historic property.
The illustrations, comprehensive in nature, however, represent the ideal. At times, because of financial
constraints, a property owner may incorporate only part of the plan or undertake long-term phasing
of the renovation of their home or property.
These guidelines are also designed to address a number of residential preservation issues. Included
in this manual are a discussion of the various “styles” of architecture found in the historic St. Cloud
neighborhoods, general guidelines on appropriate treatment for historic residential resources, a section
on frequently asked questions regarding preservation in St. Cloud, a guide on how to research the
history of your property, and an illustrated glossary of architectural terms to help you better understand
the elements that make up traditional residential buildings.

William Pattison House, constructed in 1884 of
locally-manufactured yellow brick, at 374 4th
Avenue South, circa 1900

This guide is part of a continuing effort to encourage residential improvements within St. Cloud’s
historic neighborhoods. It provides information on programs designed to encourage the rehabilitation
and preservation of St. Cloud’s residential architecture. The City has resources available, such as
the "Preservation Briefs," National Park Service, U.S. Department of the Interior, to assist property
owners with restoration projects, as well as on-going maintenance of their properties. Additional
programs and financial assistance may be available. For more information, contact the St. Cloud
Planning Office at (320) 255-7218.
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EARLY RESIDENTIAL DEVELOPMENT IN ST. CLOUD
St. Cloud began as three villages located along the west bank of the Mississippi River. These settlements
were divided by two great ravines, which have since disappeared. Upper Town, the northernmost
settlement, was claimed and settled by General Sylvanus B. Lowry, an active democrat and reputed
slaveholder from Tennessee, in 1853. Middle Town was platted in September 1855 by John L. Wilson,
and was settled primarily by German Catholics, most of whom were shopkeepers or tradesmen.
St. Cloud City, also known as Lower Town, was founded not long after Middle Town, when George
Fuller Brott, a New York developer came to the area. In 1854, Brott purchased a claim to land south of
Wilson’s settlement. By 1855, Brott’s settlement was platted, and the name St. Cloud City was chosen
for the new development. At first Lower Town flourished, growing faster than Middle Town. This was
partly due to advertising in New England and the Mid-Atlantic that lured settlers to Minnesota. Many
of Lower Town’s early residents were Protestants and Yankee merchants.
An early issue facing Lower Town was the number of German farmers who had settled in the area.
Yankee merchants ran many of the Lower Town shops. German farmers, however, preferred to conduct
business with fellow Germans. They took their business to the German shopkeepers in Middle Town,
disregarding the shops in Lower Town. This slowing of commerce caused many businesses to close. The
previous business sites were converted to living quarters, causing Lower Town to become a predominantly
residential area and advancing the commercial status of Middle Town. With the exception of St. Cloud
State University, the Lower Town area has remained predominantly residential.
In 1856, the three settlements united and incorporated to form St. Cloud. The town prospered during the
1850s and 1860s due to the Burbank Brothers and the Red River ox cart trail that brought the fur trade
through central Minnesota. This prosperity allowed the community to develop and attract a railroad
line in 1866. By the mid-1870s, St. Cloud had grown to over 3,000 and was a thriving community.
An 1869 map entitled Bird’s Eye View of St. Cloud shows how the city had developed in a short period
of time. Middle Town contained the central business district and a large concentration of dwellings.
Upper Town, still separated by the northernmost ravine, contained scattered houses. Lower Town, also
separated by a ravine, was predominantly a residential settlement.
An 1869 map indicates that the northernmost blocks of Lower Town contained the highest concentration of
buildings, with a small cluster also located off Ninth Avenue, across from Lake George. Additional residences
were also scattered throughout the settlement. Lower Town also contained a large number of institutional
buildings: the Normal School (forerunner to St. Cloud State University), the St. Cloud Seminary, the Baptist
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church, the Methodist church, and the Congregational church. The proximity to downtown and the convenience of the churches and schools made the south side a popular place for people of all classes to settle.
The 1880s saw brick buildings replace wood frame structures in the downtown commercial district.
Modern electric lights were installed on public streets, streetcars made an appearance, limited telephone
service became available, and the first postal delivery was made. Several local banks had been established
in the community, creating a wealthy class of residents. By the turn of the century St. Cloud had become
one of the six urban centers in Minnesota that boasted the largest populations and the most buildings.
St. Cloud’s success and development forced land use changes. As downtown merchants and shopkeepers
became more successful, they were able to move out of their businesses and into homes. The expanding
commercial center also began to crowd many of the early residences built in the downtown business
district, causing many owners to relocate. As a result, residential areas began to be separated from
downtown.
The earliest residences in the south side were small wood-frame dwellings constructed in the 1860s and
1870s. These homes were relatively simple and plain, lacking exterior ornamentation. During the 1880s,
when more people began to settle on the south side, larger and more elaborate homes were constructed,
oftentimes replacing earlier residences. These homes followed the popular architectural styles and
frequently included ornate details. While the “high-style” mansions of the Southside Neighborhood Historic
District set a standard for development in the northern portion of the neighborhood, the southern portion
became an eclectic array of housing styles and sizes.
The early 1900s saw residential expansion to the north and west of St. Cloud’s downtown. The majority
of these residences tended to be much less elaborate than the structures being built along the river to
the south and east. Many of these modest structures were constructed to house workers for the various
industries that developed in the expanding city. An example of this modest, yet significant housing
trend, can be seen in the collection of 1917-1919 Craftsman style residences built along 8th Street North
that comprise the Pantown Neighborhood Historic District.

Pantown looking north from 33rd Avenue, circa 1920
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ST. CLOUD'S RESIDENTIAL HISTORIC DISTRICTS

Pantown

Southside
Neighborhood

St. Cloud has three designated residential historic districts:
• the Barden Park Historic District encomassing eight properties along
5th Avenue South adjacent to St. Cloud State University,

Barden Park

• the Southside Neighborhood Historic District encompassing 150
properties located between the central business district and St.
Cloud State University along the Mississippi River, and
• the Pantown Neighborhood Historic District encompassing 27 properties
along 8th Street North and 33rd Street North.
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Barden Park Historic District

The Barden Park Historic District contains St. Cloud’s oldest city park, as well as residential properties
in one of the city’s oldest neighborhoods. It is located entirely in St. Cloud’s historic Lower Town, an
area devoted to residential development.

St. Cloud State
University

7th Street South

Barden
Park

4th Avenue South

5th Avenue South

6th Avenue South

8th Street South

The Barden Park Historic District is significant in St. Cloud because it contains a visual inventory of the
residential architectural styles constructed in the city from the 1880s through 1945. The district contains
examples of styles that are rare or well preserved and not found in other areas of the city. Both upper
and middle class residences are represented in the district bordering the city’s oldest park.
The earliest structure in the district is a well preserved home at 801 Fourth Street South, built in 1882, in
the Gothic Revival style, which is relatively rare in St. Cloud. There is a Folk Victorian (711 Fifth Avenue
South), an American Four-Square (801 Fifth Avenue South), a Neo Classic (723 Fifth Avenue South), and a
uniquely regional composite with Dutch and classic elements (701 Fifth Avenue South) all represented
in this historic district. Just outside the district, west of the park, the Alumni House is one of St. Cloud’s
finest examples of the Tudor Revival style. These homes are significant as examples of the residences
constructed by the middle and working classes in the South Side/Barden Park neighborhood. They
are also significant as examples of some of the earliest housing styles in St. Cloud.

The Alumni House located at 724 4th Avenue South,
across from Barden Park
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Southside Neighborhood
Historic District

The Southside Neighborhood Historic District is one
of St. Cloud’s oldest residential neighborhoods,
Middle Town which was platted in 1854 by John
L. Wilson. Streets in Middle Town were aligned
parallel to the Mississippi River and extended
south to the historic ravine that once ran all the
way from Lake George to the river. South of
the ravine, the community of Lower Town was
platted on a grid oriented to the points of the
compass rather than the river.
Within the district are nine blocks of primarily
residential development, with over 65
buildings. Although predominantly singlefamily residential in land use, there are several
apartment buildings, two churches, and a
number of buildings used as housing by St.
Cloud State University students.
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The Clarke House at 356 3rd Avenue South
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Built between the early 1880’s and 1950’s, the
houses in the district represent many styles.
Examples include: Gothic Revival style, J.G.
Smith House (211 3rd Avenue South), elaborate
Romanesque style, Clarke House (356 3rd Avenue
South), Colonial Revival style, Abeles House (223
3rd Avenue South), Prairie style, Neide House
(201 Ramsey Place), and Period Revival styles that
line Highbanks Place.
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The local district contains approximately 261
buildings. The northeast portion of the district
was locally designated in 1999 and the remaining
area was locally designated in 2002. Although
predominantly residential in nature, the district
includes the City’s oldest remaining churches
and a number of historic apartment buildings. A
large number of buildings are used as housing
for St. Cloud State University students.
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Pantown Neighborhood
Historic District

The Pantown Neighborhood Historic District encompasses the heart of one of St. Cloud’s most unique
historic residential neighborhoods. In 1917, Samuel Pandolfo established this neighborhood to house
employees of the Pan Motor Company, which was located on 33rd Avenue North and 8th Street
North.
Within the local district there are 48 buildings, which includes 26 single family residences, and is
irregularly bounded by 8th Steet North, 33rd Avenue North, 9th Street North, and 29th Avenue North.
The district encompasses the most intact and well-preserved company housing units constructed
for employees of the ill-fated Pan Motor Company. This type of company built housing is a rarity in
Minnesota.

9th Street North

Buildings in the district are typically one and one-half story single-family dwellings. All original
Pantown homes were constructed between 1917 and 1919. Homes in the district are primarily Craftsman
style, with a few Colonial Revival style. The designer of the homes, Arthur C. Clausen, designed twentyfive different Pantown designs using three specific models: small rectangular homes with little or no
ornamentation; mid-size homes with open porches and decorative ornamentation; and larger, more
elaborate dwellings for company executives.

29th Avenue North

30th Avenue North

31st Avenue North

32nd Avenue North

33rd Avenue North

8th Street North

2123 8th Street North in the Pantown Neighborhood Historic District
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FREQUENTLY ASKED QUESTIONS ABOUT PRESERVATION
What is the St. Cloud Heritage Preservation The St. Cloud City Council established the Heritage Preservation Commission (HPC) in 1990 to
Commission (HPC)? recognize, protect, and enhance the City’s heritage. The HPC is comprised of seven members, appointed
by the Mayor and confirmed by the City Council, with various backgrounds and expertise, all sharing
an interest in historic preservation. The HPC’s primary goal is to identify and preserve historic and
architecturally significant sites and buildings in St. Cloud.

What are the HPC’s goals?

The HPC’s primary goals are: (1) identify significant structures and details required to preserve St.
Cloud’s historic appearance, (2) provide guidance to property owners on the historical significance of
their individual buildings, and (3) work with district property owners to develop design guidelines
for appropriate restoration and renovation plans.

What is a local historic district? A local historic district is a geographically defined area with a concentration of older buildings,
structures, sites, spaces, and/or objects unified by past events, physical development, or design.

How is a local historic district established A local historic district is established through an ordinance passed by the City Council. Designating
in St. Cloud? a local historic district is a public process, including public hearings by the HPC and City Council.
The Planning Commission has an opportunity to review the recommendation made by the HPC, but
does not hold a public hearing. The City Council considers public testimony and recommendations
from the HPC and Planning Commission when making a final decision.

Why does St. Cloud designate local Communities establish local historic districts for a variety of reasons. St. Cloud has designated local
historic districts? historic districts to protect and preserve significant historic properties, encourage development in
older areas of the community, stabilize property values, improve the image of the community at large,
and foster neighborhood identification and pride.

Where are St. Cloud’s local historic As of 2005, St. Cloud has four local historic districts; the Southside Neighborhood Historic District
districts located? (150 properties in the St. Cloud State University area), Pantown Neighborhood Historic District

(27 properties along 8th Street North and 33rd Street North), St. Cloud Commercial Historic District
(64 properties in Downtown St. Cloud), and Barden Park Historic District (8 properties along 5th
Avenue South).
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What are the benefits of having your
property located in one of St.Cloud’s local
historic districts?

Local historic districts indicate that a group of buildings are “special” and warrant protection because
of their architecture and history. They protect the investment of owners and residents of historic
properties, encourage better quality design, help the environment by contributing to the revitalization
of neighborhoods and conserving the resources they contain, provide a tangible link to the past, and
promote a stronger sense of community and neighborhood pride.

When do I need to submit a Heritage
Preservation Property Alteration Permit?

A Heritage Preservation Property Alteration Permit is required in the following situations: (1) any
remodeling or repair which will change the exterior appearance of the building, such as windows,
signs, and doors, (2) moving a building, (3) demolition of a building, either in whole or in part, and
(4) construction of a new building or addition to an existing building.

Does the HPC need to review my proposed
alteration project?

If a property is locally designated or located within a local historic district and a property owner is considering
altering the outside of a structure visible from a public way, approval of a Heritage Preservation
Property Alteration Permit is required.

How often is a Heritage Preservation
Property Alteration Permit denied?

A large majority of the requests are approved. The HPC will work with the applicant to ensure
the proposal fits in the historic district while meeting the Secretary of the Interior’s Standards for
Rehabilitation and/or the City of St. Cloud Downtown Preservation Design Manual or the City of St. Cloud
Residential Historic District Design Manual.

Can interior alterations be made to a building
located within a local historic district?

Yes. The HPC is not involved in interior alterations; therefore, a Heritage Preservation Property Alteration
Permit is not required for interior alterations. Property owners will still need to get a building permit
if their interior project requires it, regardless of local historic district status.

Does the HPC have guidelines when
reviewing proposed exterior alterations?

Yes. The HPC has the City of St. Cloud Downtown Preservation Design Manual and City of St. Cloud
Residential Historic District Design Manual that help them and property owners understand what
changes are appropriate for building within a local historic district(s). Through text and illustrations,
guidelines show acceptable alterations, additions, and new construction. The HPC’s decisions become
less subjective and more objective in following the guidance of examples in the Manuals.

Can new buildings be constructed in a
local historic district?

Yes. The City of St. Cloud Downtown Preservation Design Manual and City of St. Cloud Residential Historic
District Design Manual include sections on additions, as well as new building construction. Both are
encouraged to be compatible with the existing district, and yet distinct. New buildings do not have
to be imitations of historic ones.
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Can a structure within a local historic
district be demolished?

A building may be torn down in a local historic district if reviewed and approved by the HPC. The
decision is dependent upon the existing condition and reuse options for the building.

Will I have to hire an architect for my
proposed alteration?

It all depends on the project. Typically, if a property owner is proposing minor work, an architect
is not needed. If a property owner is doing a major project, then the building permit process may
require architecturally drawn plans.

Will my project take longer?

Slightly, depending upon property owner’s planning. In a local historic district, property owners
must get approval for their project before getting a building permit. The HPC allows City staff to
approve minor work; therefore, the waiting period may be quite short. For larger projects, the HPC
typically meets once a month, so property owners may want to add an extra month or two to their
project timeline. Typically, a property owner considers most significant alteration projects more than
one month in advance.

Will my taxes and property value increase
or decrease as a result of being in a local
historic district?

Designation does not directly affect property values or taxes. It encourages purchase and rehabilitation
of properties since the investment is better protected over a long period of time. This trend may
increase the value of all properties in a local historic district.

Will inclusion in a local historic district
restrict how I can use my property?

No. The Zoning Ordinance regulates the use of property. For example, if current zoning allowed
use of a property for commercial use or apartments, the local historic district designation will not
change that. The design review process ensures that exterior alterations are appropriate to historic
properties in the district.

Are all buildings in a local historic district
necessarily historic?

No. When the district boundary is identified, it often includes non-historic (non-contributing) properties
as well. Non-contributing buildings are structures that do not contribute to the architecture or history
of the district. The HPC considers the status of a property while reviewing exterior alterations.

Will inclusion in a local historic district
prevent me from making changes to
my property?

Designation as a local historic district does not prevent owners from making changes to their properties,
but ensures that the changes do not detract from the architectural, historical, and/or aesthetic qualities
of the district. Alterations to building exteriors must receive approval from the HPC.

Where can I go for assistance in developing
alterations that will be appropriate for the
historic district?

Those who want assistance in planning historically appropriate alterations may contact the St. Cloud
Planning Office or HPC at (320) 255-7218. Consultations in the early design stages are especially
encouraged.
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Why do we need a local historic district if
my neighbors already maintain the historic
character of their properties?

New neighbors may move into the neighborhood and not respect the character and buildings in the local
historic district. You can be assured that improvements made by new property owners will reflect the
historic character of their property since consistent standards for historic appearance are in place.

Do I have to make my building look more
historic if my building is located in a local
historic district?

No, you can maintain the current look of your building as long as you would like. In a local historic
district only proposed alterations to exterior architectural features are reviewed. The HPC recommends
any new work blend with existing historic buildings and minimize the removal of any historic materials
and features. There are no requirements for owners to remove previous additions or replace missing
architectural features.

Will I have to fix up my building if my
building is included in a local historic
district?

No. Property owners within a local historic district are not required to make improvements to the
property. However, housing and building codes apply to all buildings in the City to ensure buildings
are maintained in a safe and livable manner.

Who do I contact with any questions?

Contact the St. Cloud Planning Office at (320) 255-7218.
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PLANNING FOR RESIDENTIAL RENOVATION
Evaluate Your Property

Look closely at your building. It’s often clear to see where changes have been made. Look at similar homes
along the street that may not have had major alterations. Look for historic photographs. Neighborhood
area photographs may be found at the Stearns History Museum or the Minnesota Historical Society.
Search through storage areas, basements, and attics for missing facade and house elements.

Set A Budget

Once you have a good idea what your property looked like, you will need to decide what you can
afford to do. Don’t feel that you have to do everything at once. While your plan should reflect an overall
approach, you may want to complete the actual work in phases. Keep in mind that there may be sources
of assistance. Home improvement funding should be explored as part of your budget planning.

Apply the Design Guidelines

The St. Cloud Heritage Preservation Commission (HPC) is responsible for preserving and enhancing
the historic character of St. Cloud’s historic residential districts and, in that capacity, provides design
review assistance for building improvement projects that impact the historic character of those
neighborhoods.
The design guidelines in this manual cover most of the issues likely to arise in the course of exterior
residential remodeling. They are intended to illustrate the kinds of renovation approaches and details
most likely to require HPC approval. The HPC and the City staff will be able to give additional guidance
in special situations. Remember that the goal is to promote and to preserve the historic character of the
significant historic residential resources.
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APPROVAL PROCESS FOR EXTERIOR ALTERATIONS
The St. Cloud Heritage Preservation Commission (HPC) is pleased to assist property owners in improving residential property in a historically
appropriate manner. The following information explains the HPC's approval process for exterior alterations to properties located within St. Cloud’s
historic residential districts.
1. Pick up a Heritage Preservation Property Alteration Permit application in the St. Cloud Planning Office, City Hall, 400 2nd Street S, prior to developing
a project's final details.
2. While many questions may be answered within this manual, you should contact the Planning Office for assistance in determining appropriate
design elements.
3. Complete the Heritage Preservation Property Alteration Permit application. A complete application includes:
• property owners and applicant signatures,
• exterior construction design plans depicting design of roof, windows, storefronts, and facade treatments, drawn to scale on sheets no larger than
11" x 17". Design plans shall note all exterior finish materials,
• exterior building materials samples and paint chips of proposed colors,
• current photograph of the exterior sides of the building or site where the work will take place,
• short description of the work to be done and how this work will affect the historic architecture of the building.
4. Submit the completed Heritage Preservation Property Alteration Permit in person, by mail, or fax to the St. Cloud Planning Office, City Hall, 400
2nd Street S, St. Cloud, MN 56301, FAX (320) 255-7258.
5. Planning Office staff will determine if the project will be considered minor or major work. Minor work typically involves repairs or replacement of
in-kind alterations, such as reroofing, windows, doors, siding or trim. City staff will approve minor work if the work is in compliance with the City
of St. Cloud Downtown Preservation Design Manual and City of St. Clouyd Residential Historic District Design Manual. If the alteration is not an in-kind
repair or replacement, it will be considered major work and require HPC approval.
6. If the proposed alteration requires HPC approval, the property owner or an appointed representative will be required to attend at least two meetings,
one with the Alteration Permit Subcommittee and the other with the full HPC.
7. The Subcommittee will make a recommendation to the full HPC. Once the HPC determines that the work will not have an adverse effect on neighboring
historic properties and is in conformance with the City of St. Cloud Downtown Preservation Design Manual and City of St. Cloud Residential District
Design Manual, they will approve the alteration permit and issue a Certificate of Approval. If a building permit has been requested, the City staff
will release the building permit from historical review; otherwise, the building permit will be released for historic review once the building permit
has been applied for in the St. Cloud Building Office.
8. If the application is not approved, the HPC's denial will include recommendations for changes necessary to be made before the HPC will reconsider
the applicant's plan.
9. Any negative decisions made by the HPC may be appealed by the applicant to the City Council for final decision.
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RESIDENTIAL ARCHITECTURAL STYLES IN ST. CLOUD

Gothic Revival
Second Empire
Italianate

Richardsonian Romanesque
Shingle Style
Queen Anne
Colonial Revival • Neoclassical
Italian Renaissance
Prairie
Craftsman
Tudor Revival
Spanish Revival
Ranch
Approximate time period style was popular in the United States
Time period style was being built in St. Cloud’s historic districts
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1960

1950

1940

1930

1920

1910

1900

1890

1880

1870

1860

1850

“Style” is defined as those consistent qualities and features that link different elements together into groups. While buildings of a similar style provide
continuity to a neighborhood, as seen in the Pantown Neighborhood’s abundance of Craftsman homes, differences in style can create visual variety
and help to distinguish one home from another and one neighborhood from another. These differences result from what was popular at the time of
construction, or the whim of the designer, builder, or owner. Learning about the style of one’s home can help answer many preservation questions,
including those regarding original treatments, color schemes, and what should replace missing elements. The following chart demonstrates the timeline
for the major architectural styles in the United States and the approximate time period they were being built within St. Cloud’s historic districts.

Gothic Revival
(ca. 1850-1895)

Steeply pitched gable
over the main entry door

The Gothic Revival cottage became very popular
in the United States with the 1850 publication
of Andrew Jackson Downing’s The Architecture
of Country Houses. This pattern book promoted
“Picturesque” styles such as the Gothic Revival
and Italianate architecture, and sold over 16,000
copies before the end of the Civil War.
The style loosely reflects the vertical orientation
of the medieval Gothic ecclesiastical architecture.
While many of St. Cloud’s Gothic Revival cottages
have been modified over time, the roof lines and
remaining pointed arch windows date back to the
fashion of the second half of the 19th century.

Pointed arch window set

This Gothic Revival cottage at 503 5th Avenue South
retains its decorative bargeboards in the front gable.

Gothic Revival window

Characteristics and Details
• Steep sloped roofs
• Front gable aligned over main entry door
• Many examples display elaborate bargeboards
(gingerbread adornments)
• Pointed arch windows
• Vertical orientation with the steeply pointed
gables and dormers
• Often picturesque with irregular massing

Wall dormer projecting
through lower roof line

Steeply pitched
front gables

St. Cloud examples of Gothic Revival influenced houses include:

801 4th Avenue South displays pointed arch windows
over the main entry.

801 4th Avenue South
211 3rd Avenue South
503 5th Avenue South
512 6th Avenue South

Raymond House
J.G. Smith House
Dicknson House
Humes House
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1882
1880
1870
ca. 1875

211 3rd Avenue South displays the verticality of the
early Gothic Revival style.

Second Empire
(ca. 1855-1895)

The Second Empire style was contemporary with
the Gothic Revival and Italianate styes; which
were both part of the Picturesque movement in
architecture in the later half of the 19th Century.
However, the unique Second Empire features were
considered to be very modern reflecting the fashion
in France of the Second Empire of Napoleon III
(1852-1870). The style’s most distinctive feature, the
mansard roof, was developed by the 17th-century
French architect, Francois Mansart.

Arched dormer

Pedimented dormer

The Mansard roof provided a full, upper story
of usable living space, which was particularly
functional and popular in some European cities
that had zoning limits to the number of stories
under the cornice line.

Characteristics and Details
• Mansard roof is composed of two slopes on all
four sides
• The lower portion of the roof is defined by two,
parallel cornice bands (curbs)
• Dormer windows project through the lower
roof line
• “High-style” examples are very richly ornamented,
with a vertical orientation in windows and overall profile
• Many Second Empire houses share features
with the Italianate style houses; such as paired
entry doors, projecting bays, crowned and bracketed windows, and cresting along the roof line

St. Cloud examples of Second Empire
influenced houses include:
The Majerus House at 404 9th Avenue South.

518 7th Avenue South
404 9th Avenue South

McElroy House
Majerus House
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1889
1891

Mansard roof
one story high

Parallel
Curbs

Gable dormers

Italianate
(ca. 1855-1900)

Hipped roof

Overhanging eaves

The Italianate style, part of the Picturesque
movement of America in the later half of the 19th
century, was made popular by the housing pattern
books of Andrew Jackson Downing. The style is
based on provincial Italian farmhouse designs,
sometime displaying Gothic elements.
The majority of the historic homes in St. Cloud
were constructed during the 1870s through the
1910s. Most Italianate residential buildings
were essentially vernacular, meaning they were
constructed in a locally accepted method and
form, on which standard decorative elements
were placed.

Brackets

Brackets
Window
crowns
Window
sills

Tall, vertical windows
Characteristics and Details
• Wide eaves with brackets — sometimes grouped
in pairs around the roof overhang
• Gently-sloping hipped or gabled roofs
• Generally asymmetrical in the main facade
having clapboard, brick or ashlar exteriors
• Frequently windows have crowns or pediments
• Bay windows are common
• Vertical orientation

St. Cloud examples of Italianate influenced
houses include:
The Guy House at 513 7th Avenue South, built
in 1894 of St. Cloud yellow brick, displays some
Italianate features in its bracketing and crowning
over the “Gothic” arched attic windows.

Hipped roof

374 4th Avenue South
419 5th Avenue South
513 7th Avenue South

Pattison House
Beebe House
Guy House
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1884
1885
1894

Entry porch
parapet
Brackets
Columns
Double entry
doors
Paneled doors
Porch stoop

Richardsonian
Romanesque
(ca. 1880-1900)

While there are no pure examples of the Romanesque
Revival style in St. Cloud, the Clarke House at 356
3rd Avenue South and the Foley/Brower/Bohmer
House at 385 3rd Avenue South in the Southside
Neighborhood Historic District have many traits
of this style.
This style’s name came from the extensive use of
the rounded arch in early Roman construction. The
American architect, Henry Hobson Richardson, in
the mid-nineteenth century began using heavy
masonry construction and rounded arches. The
style quickly developed throughout the country,
especially in the construction of warehouses and
office buildings. Richardsonian Romanesque style
was primarily built in brownstone or brick.

Voussoir stones

Wedge-shaped masonry
units that distribute the
weight of the massing
above an arched opening

Roman Arch

Characteristics and Details
Rounded Roman Arches

• Massiveness and heavy in appearance
• Strong and durable appearance with the use
of large, rough-faced masonry
• Like its Romanesque prototype, this style
displays massive, rounded, Roman-type arches
• Arches, lintels and significant structural
features are emphasized with a different
texture than the walls
• Deep set windows emphasize the sense of
weight and massiveness
• Stone or brick banding to define the story
levels

Rough-faced stone banding

St. Cloud examples of Richardsonian
Romanesque style houses include:
356 3rd Avenue South is a handsome example of the
Richardsonian Romanesque style in the heart of the
Southside Neighborhood Historic District.

356 3rd Avenue South
385 3rd Avenue South

Clarke House
1893
Foley/Brower/Bohmer
House
1889
18

385 3rd Avenue South is an outstanding example of
the Richardsonian Romanesque style in the Southside
Historic District.

Shingle Style
(ca. 1880-1905)
Irregular
shaped roof

Multi-paned
windows

Shingled
exterior

The Shingle Style was a uniquely American
adaptation from three of its contemporary styles: the
Queen Anne, Colonial Revival and Richardsonian
Romanesque. It is related to the Queen Anne through
its shingled surfaces and asymmetrical forms.
However, it is more horizontal in emphasis; and
there is less variety in color and materials.

Intersecting
gambrel roof

Some Shingle Style homes have gambrel roofs, as
found in the Colonial Revival style, and the style is
related to the Romanesque in its emphasis on the
irregular and masonry first stories.
Although this style is rare in Minnesota, it is
important because it influenced Midwest architects
like Frank Lloyd Wright.

Characteristics and Details

Bracket
Turned post
Balastrade

• The exterior walls of the upper story are covered
in shingles
• Often the entire exterior is shingled
• When the lowest story is not shingled, it is often
constructed of stone or brick
• Windows are small paned and often form
horizontal bands
• Roofs are complex and may be hipped and/or
gabled
• Some examples display gambrel roofs
• Orientation is more horizontal than vertical and
is described as “rambling”
• Broad roof lines extend over porches

St. Cloud example of a Shingle Style influenced
house:
343 3rd Avenue South

Reinhard House ca. 1899
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Shingled upper story
exterior

The Reinhard House at 343 3rd Avenue South is a
handsome example of the Shingle Style in St. Cloud.

Queen Anne
(ca. 1880-1910)
Ornamental gable
treatment

Circular tower with
wiches cap

The Queen Anne Style was conceived by the English
architect Richard Norman Shaw in the 1870’s who
was in search of a style suitable for domestic and
public building structures. It draws heavily from
Tudor and Stuart eras in Great Britain, but has little
to do with the English Renaissance style popular
during the reign of Queen Anne (1702-1714). The
style became popular in this country after its
introduction at the Philadelphia Centennial in
1876. It reached St. Cloud around 1885.

Spandrel
Rail
Turned post

Characteristics and Details

The Dam Double House at 398 5th Avenue South
is an outstanding example of the Queen Anne style
with its complex massing, hip and gable roof form,
and the three-story corner tower.

Double hung windows with
glass pane design in upper sash

• More complex and irregular than any formal
style before it
• Irregular in plan and asymmetrical in massing
• Strong vertical orientation
• Variety of surface texture, roofs and wall
projections
• Roofs are steep, multiple and complex
• One-story and two-story bay may project from
the principal facades
• Many examples display rounded or polygonal
turrets (towers)
• Upper sash on double hung windows may have
colored and elaborately paneled glass
• May display classical details such as porch
columns, dentils and modillion
• Shingles and clapboards are frequent exterior
wall materials
• Many examples display tall, thin chimneys with
brick in unusual and intricate design patterns

St. Cloud examples of the Queen Anne style
include:
398 3rd Avenue South
398 5th Avenue South
524 7th Avenue South

Tileston House
1892
Dam Double House 1898
Alden House
1890
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Balustrade

Tall chimney

Roof ridge cresting
Complex roof

Secondstory
porch

Colonial Revival
Georgian Revival
Neoclassical
(ca. 1880-1955)

These styles, dominant for domestic architecture
throughout the first half of the 20th century, all
rely on formal symmetry to produce a feeling of
classical order. The name Colonial Revival came
from a rebirth of interest in the early English and
Dutch homes prominent along the Atlantic coast.
Another source of inspiration came from the colonial
style commonly known as Georgian Colonial (1800)
and from English architecture of the same period.
This renewed interest in classical forms dates from
Chicago’s Columbian Exposition in 1893.

Broken pediment
Pilaster

Characteristics and Details
Palladian
window set
Portico
entry

• Symmetrical facades
• Roofs are hipped, double-pitched or gambrel
• Eaves are detailed as classical cornices with
dentils (protruding rectangular blocks), and
modillions
• Chimneys are often placed to contribute to overall
symmetry
• The standard window is the rectangular doublehung
• Palladian windows are sometimes used as focal
points
• Doorways have fan lights
• Neoclassical mainly defined by
full-height porches with
classical columns
• In Neoclassical the central part
of the facade often projects
slightly and is crowned with
a pediment

Pediment
Fanlight
Sidelights

Palladian
window set

St. Cloud examples of the Classical Revival influenced house include:
The Georgian Revival style is handsomely displayed in the Olson/
Grundman house at 397 3rd Avenue South in the Southside
Neighborhood Historic District.

397 3rd Avenue South
201 3rd Avenue South
328 4th Avenue South
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Olson/Grundman House
Metzroth House
Sullivan House

1916
1905
1903

Italian Renaissance
(1890-1935)

The Italian Renaissance revival style, in the
first quarter of the 20th century, recalled grand
architectural forms and asserted itself as an
icon of “civilized” Mediterranean style over the
regional American architectural types. The style
was partially popularized by Edith Wharton’s
popular 1904 publication titled, Italian Villas and
Their Gardens—illustrated by Maxfield Perish.

Hipped roof

Quoins

The style received national attention with the
design of the 1883 Villard Houses in New York by
the renowned architecture firm of McKim, Mead &
White. The style was introduced as a strong contrast
to the medieval inspired Shingle and Queen Anne
styles.

Characteristics and Details
Dentils

Quoins

The Bishop’s Residence at 214 3rd Avenue South is
an outstanding example of Italian Renaissance in
St. Cloud.

• Low pitched hipped roofs
• Upper story windows less elaborate than lower
windows
• Upper story often followed the Italian tradition
of being shorter than the first
• Entrances usually accented with classical
columns and/or pilasters
• Second story porches over entries
• Quoins may appear on building corners
• Light-hued stone or brick facades

Dentils

Brackets

St. Cloud’s example of the Italian Renaissance
influenced House is:
214 3rd Avenue South

Bishop’s Residence 1916
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Modillions

Prairie School (1905-1930)

Low hipped roof

The Prairie style was developed in Chicago by architect Frank Lloyd Wright around the beginning
of the 20th century. Wright disapproved of styles that were revivals of earlier styles, and designed
buildings with horizontal emphasis and an open simplicity that would relate to the flat, open landscapes
of the Midwest. The St. Cloud homes that were influenced by the Prairie style were primarily built
between the early 1910s and the late 1920s.

Horizontal banding
of windows

The Prairie house is commonly built as a wood frame house with plaster (stucco) and horizontal wood
banding on the exterior. Sometimes brick exteriors were used. The rule was to eliminate combinations
of different materials in favor of non-conflicting materials as much as possible.

Characteristics and Details
•
•
•
•
•
•

Overall horizontal emphasis
Roofs are low and often hipped with large overhanging eaves
Chimneys are low and massive
Continuous banding of windows—often casement in design
Banding of facade treatments in stucco or brick
Often displaying geometric patterns in the leaded
glass windows

St. Cloud examples of Prairie influenced houses
Include:
201 Ramsey Place
320 3rd Avenue South
201 4th Street South
423 6th Avenue South
428 7th Avenue South
215 Ramsey Place

Neide House
Bensen House
Weber House
Schumacher House
Guy House
Milne House

ca. 1915
ca. 1920
ca. 1926
ca. 1926
1919
ca. 1913

Prairie style
windows

Low hipped roof
Broad projecting
eaves
Stucco and brick
exterior
Banding of wall
materials and
windows
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The Neide House at 201 Ramsey Place is a modest, but handsome
example of the Prairie style in the Southside Neighborhood
Historic District.

Bungalow &
Craftsman (1900-1940)

Exposed
rafters

The Craftsman style was influenced by the
California designs of the brothers Charles
Sumner Greene and Henry Mather Green. The
firm of Greene & Greene was located in Pasadena
and developed and refined the Craftsman style
bungalow between 1893 and 1914.
The Craftsman designs were influenced by the
English Arts and Crafts movement of the 19th
Century, and growing interest in the designs of
the Far East. The bungalow was popularized in
America by the broad distribution of California
bungalow magazines in the teens and twenties.
The Craftsman home and its variations peaked
after the Prairie School influence was waning,
and nationally had a period of popularity that
stretched from the turn of the century until
around 1940.

Brackets
Pier

Pedestal
3201 8th Street North (above) and 3123 8th Street North
(below) are fine examples of the Craftsman style found
in the Pantown Neighborhood Historic District.

Low pitched roof

The term “bungalow” is believed to be derived
from the East Asian word “bangia,” referring
to a low house with surrounding porches. In
mid-nineteenth century India the British built
rest houses called “dakbungalows” along main
roads, and the influence of that Eastern design
can be seen in the American bungalow.

Characteristics and Details

The Pantown Neighborhood Historic District is
rooted in its collection of fine craftsman designs,
but a drive around nearly any St. Cloud residential historic neighborhood would reveal the
pervasive influence this style had on the city’s
landscape—an influence felt in almost every
community in America.

• Modest dwellings with a horizontal emphasis
• Low pitched roofs with exposed rafter ends
(parallel beams supporting the roof)
• One or two large porches
• Plain woodwork
• Often built with horizontal or vertical wood
siding, shingled, brick or stucco veneers to
create a rustic appearance
24

Multiple gables

Battered (sloping)
piers
St. Cloud examples of Craftsman
influenced houses include:
215 3rd Avenue South
202 4th Avenue South
520 6th Avenue South

Cook House
Waite House
Hartel House

1913
1912
1919

English Tudor
(ca. 1910-1940)

The English Tudor style was part of the eclectic
resurgence of the early 20th century. Eclecticism—
copying elements from various styles of the past—
could be seen in stylistic interest in English Tudor,
Georgian, Spanish Revival, and French Provincial
architecture. Interest had waned for the regional
interpretations of the Gothic Revival, Queen Anne,
Romanesque, and Shingle styles, and been replaced
by eclectic revival styles that were more nationally
uniform in their rendering.

Half timber exposed in
Tudor Revival gable

Segmental head Gothic head

Tudor architecture was prominent in England
from 1485 to 1603 and derived its name from the
surname of the English royal family of Henry VII
through Elizabeth I. The Tudor stylistic details
became quite popular in Minnesota in the 1920’s.
Tudor references can still be seen in some of the
large home construction in Minnesota.

Characteristics and Details

The stone and stucco home at 6 Highbanks Place
is a fine example of the picturesque qualities of the
Tudor cottage

Steep sloping roof
Rounded arch door

• Irregular plans with wings sometimes going off
at oblique angles
• Very steep roofs, sometimes with more than a
12-12 slope
• Two-story sweeping roof slopes
• Half-timber (exposed framing) on the exterior
walls (often this was applied only as design,
with no structural value)
• Decorative patterned brickwork on the chimneys
• Decorative flues (chimney pots) extending
above the chimney tops
• Four-centered Tudor arches used in entries
and over first floor windows

St. Cloud examples of Tudor influenced
houses include:
402 1 Avenue South
301 3rd Avenue South
45 Highbanks
st

Brower House ca. 1925
Sullivan House 1937
Geltz House
1927
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Tudor arch

The Alumni Club, located adjacent to Barden Park
at 724 4th Avenue South, with its half-timbering
and stone and stucco exterior is a fine example of
the Tudor style.

Spanish Revival
(ca. 1915-1940)

Like English Tudor, the American rendering of
the Spanish Revival style became popular in the
first half of the 20th century. And like its English
cousin, this Mediterranean style is still providing
inspiration for more affluent, contemporary
suburban developments.
Mediterranean housing during the Middle Ages
took on a much different form than that of countries
in the northern climates. Milder weather and the
availability of different building had a strong
influence on the evolution of the Spanish Revival
style.

The home at 53 Highbanks Place is an outstanding
example of the Spanish Revival style.

The inception of the Spanish Revival style occurred
largely first in California and then spread eastward.
Also, the early 1900s saw an increase in traveling
abroad, bringing many Americans into contact
with these old Mediterranean building styles of
Spain and Italy. This started a broader interest in
the Mediterranean Eclectic Revival movement in
this country.

Spanish influence
door detail

Characteristics and Details
• A mixture of Spanish motifs
• Low pitch roofs display red “barrel tile”
• Patios, courts, open galleries, and outdoor
living areas are the most distinguishing
characteristics,but are limited in use in
Minnesota because of the severe climate
• Black wrought-iron window grilles are
commonly used
• Semi-circular window and door arches
• Exteriors are often white stucco

The St. Cloud example of a Spanish Revival
influenced house is:
53 Highbanks

Bruning House
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1930

Stucco facades
Red tile roof

Round arch windows
and doors

Ranch
(ca. 1940-1965)

Garage door on
main facade

Window banding

Typical Ranch style
door detail

Picture window

The Ranch home is a twentieth-century vernacular style that grew out of expansion of the middleclass domestic needs of America’s postwar population explosion. As soldiers returned from World
War II and started new families, there was a growing need for quickly constructed, simple in plan,
and affordable homes.
The single-story Ranch home was influenced in style, by the Prairie School work of Midwest architect
Frank Lloyd Wright, with its long, horizontal orientation, its low pitched roof, and window banding
(ribbon windows). However, the Ranch often took advantage of factory made materials such as
imitation stone, pressed fiber wood siding and metal siding. Short of the vague references to Prairie
School, and some use of stone, as influenced by California residential architecture, the Ranch home
is generally devoid of historic stylistic detailing.
The Split Level, popular starting in the 1950s, is a variation on the one-story Ranch. The Split Level
incorporated an additional story to allow for better separation of living functions, and providing
interior interest to the floor plan.

Low profile roof
Brick, stone and
wood facades
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Ranch style picture window
with flanking side windows

Characteristics and Details
• Single-story residence with a strong horizontal
orientation
• Low pitched gable and hipped roofs
• Often an exterior attached brick fireplace stack
on the gable end
• Use of a variety of exterior materials including
face brick, stone, artificial stone, horizontal
wood siding, particle board siding, and/or
metal siding
• Window banding
• Wide use of “picture windows” with or without
flanking side windows
• Often displaying a garage door at one end of
the front facade

HOME MAINTENANCE AND GUIDELINES
The City of St. Cloud Residential Historic District Design Review Manual is the basis for the Heritage Preservation Commission’s
alteration permit review for properties and parcels within local historic districts and individual locally-designated properties.
The Manual is based on the U.S. Secretary of the Interior’s Standards/or Rehabilitation found in Appendix III page ___ of this
manual. (100.101)
With regard to alterations to existing buildings, the expense of certain restoration techniques, the availability and expense of historic
materials, and economic hardship are among factors, which will be considered by the Heritage Preservation Commission.
The City’s adopted design guidelines appear in the black boxes below:

RESTORATION AND REHABILITATION 100.102
Masonry Suggestions

Masonry Walls and Foundations (01)
Although many buildings in the City are of wood frame construction, there are a
number of brick and stucco examples, and all rest on masonry foundations. Masonry
must be cared for properly. Poor maintenance, cleaning or repair can result in extensive
water damage and eventual structural failure.
A. Repair
Deteriorated brick, stone, mortar, and other materials should be replaced with
material used in the original construction or with materials that resemble the
appearance of the original, as closely as possible. The advice of a skilled mason
should be sought for major repair projects.
B. Cleaning
Masonry cleaning should be conducted only to halt deterioration and by
means such as low-pressure water, soft brushes, and/or appropriate chemical
treatment. Sandblasting should not be used under any circumstances.
28

Masonry is a very popular construction material in
St. Cloud’s older residential neighborhoods. Brick,
stone, stucco and concrete block are widely used
as structural and exterior finish materials. Locally
manufactured brick and quarried granite are common
materials found in St. Cloud’s “yellow brick homes.”
Their strength and solid beauty are their chief assets.
Concrete block and stucco are more recent additions
to the districts, and the use of these materials in
work on historic brick and stone buildings is not
recommended.

Masonry Cleaning Suggestions

Although cleaning masonry can have a dramatic
impact on the appearance of a building, it should
nevertheless only be done to halt deterioration, and
not merely to attain a ‘new’ facade. Cleaning generally
requires knowledgeable cleaning contractors. The
Minnesota State Historic Preservation Office keeps
a list of qualified cleaning contractors who operate
in the state.

C. Repointing
Original mortar joint size and profile should be retained and/or reduplicated
in repointing. Mortar mixtures should duplicate the original in lime, sand, and
cement proportion and should duplicate the original mortar in color and texture.

Whether owners hire professionals or decide to clean
the masonry themselves, masonry should always be
cleaned by the gentlest possible method. In many
cases, low pressure water washing (no more than 220
psi), together with scrubbing with a natural bristle
brush, may be sufficient.

Tuckpointing Suggestions

D. Stucco

F. Resurfacing

Repair masonry walls and other masonry features
by repointing the mortar joints where there is
evidence of deterioration, such as disintegrating
mortar, cracks in mortar joints, loose bricks, or
damaged plaster work. Remove deteriorated mortar
by carefully hand-raking the joints to avoid damaging
the masonry. New mortar joints should match the
original in style, size, mortar composition, and color.
It is especially important to repoint with a mortar of
the same hardness as the original, usually two parts
sand to one part lime - with up to 20 percent of the
lime combined with cement. Harder modern mortars
with a high content of Portland cement will resist
the warm weather expansion of the brick, causing
cracking and spalling of the brick surface. In cold
weather, this same inflexibility may cause cracks to
open up as the historic bricks contract.

Stucco, artificial stone, brick veneer, or vinyl or aluminum products should not
be applied over masonry surfaces.

Sandblasting will disqualify a project from
consideration when applying for federal tax credits.

Resurfacing. Repairs to stucco surfaces should duplicate the original in color
and texture, if evidence exists. Smooth or heavy dashed surfaces should be
avoided unless they were used in the original surface.
E. Painting
The original color and texture of masonry surfaces should be retained, and
unpainted stone and brick surfaces should not be painted. The removal of paint
from painted masonry surfaces should only be attempted if unpainted surfaces
are historically appropriate and if removal can be accomplished without
damage to the masonry.

References

The following publications contain more detailed information about masonry. All Preservation
Briefs are from the Department of the Interior, National Park Service, Cultural Resources, Heritage
Preservation Services—and are available at the St. Cloud Planning Office.
Preservation Brief #1—The Cleaning and Waterproof Coating of Masonry Buildings
Preservation Brief #2—Repointing Mortar Joints in Historic Brick Buildings
Preservation Brief #6—Dangers of Abrasive Cleaning to Historic Buildings
Preservation Brief #38—Removing Graffiti from Historic Masonry
Introduction to Early American Masonry: Stone, Brick, Mortar, and Plaster by Harley J. McKee, FAIA.,
National Trust/Columbia University Series on the Technology of Early American Buildings Vol I. NY
Masonry: How to Care for Old and Historic Brick and Stone by Mark London, Preservation Press, Washington D.C.
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Painting Suggestions

In general, exposed masonry should not be painted.
Unless the surface was painted from the beginning,
as was sometimes the case with very soft brick,
cleaning and tuckpointing of the masonry is always
preferable. A previously painted surface should be
chemically cleaned. Only if chemical paint removal
proves impracticable (due to a cementitious paint
coat, for example) should previously painted brick
or stone be repainted.

Walls: Wood Siding and Elements (02)
Wood building products, including siding, shingles, and a great variety of decorative
trim were used extensively by the nineteenth- and early twentieth century builders of St.
Cloud. Wood contributes texture and detail to the historic streetscape, and is a durable,
high-quality material with a long product life if properly maintained.
A. Repair. Wooden siding should be maintained with paint or stain. Deteriorated
wooden siding should be replaced with new material resembling the original in
width, thickness and profile, and texture. New siding should be installed with
the weather (exposed surface) identical to the original. Siding should be installed
horizontally except in those instances where vertical or diagonal siding was used
on the original exterior. Appropriate comer boards, frieze boards, and drip caps
and other features should be included with replacement siding.
B. Vinyl and Aluminum Siding; other Manufactured Products. Buildings originally
clad in wooden siding should not be resurfaced with brick, stucco, artificial stone
or brick veneer, hardboard, or vinyl or aluminum siding. The Commission may
consider the following exceptions to the installation of vinyl, metal, or hardboard siding on a case-by-case basis:
a. In cases where existing asphalt, asbestos, aluminum or vinyl siding is
to be removed and where the underlying original siding and decorative
features are found to be significantly deteriorated, the Commission should
conduct a site visit during the removal process and advise on appropriate
treatment.
b. In the resurfacing of non-contributing buildings constructed after 1940.
c. In the resurfacing of existing or construction of new garages, particularly
when the garage is inconspicuously sited.
If vinyl, metal, or hardboard siding is used, it must be of a width appropriate
to the style of the building, and all architectural details including window
trim, wood cornices and ornament must remain uncovered. Replacement
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Clapboard Siding

Weatherboard Siding

Wood Siding Suggestions

Check periodically for soft, rotted areas, splits,
dampness, and pest infestation. Damaged or
decayed sections can usually be repaired by renailing,
caulking, and filling. Epoxy pastes and epoxy
consolidants can also be very effective in repairing
even seriously rotted wood. DO NOT caulk under
individual siding boards or window sills - this action
seals the building too tightly and does not allow the
building to “breathe.”

siding may cover only one layer of existing siding. Trim must be built up
so that it projects from the new siding to the same extent as the original.

Decorative Siding Shingle Patterns

C. Shingles. Buildings originally clad in horizontal wooden siding should not be
re-surfaced with shingles of wood or other material. Wooden shingles used for
cladding material or decoration, such as in the gable ends, should be conserved
and retained. If replacement is necessary, shingles should replicate the original
in width, pattern, thickness, profile, texture, and weather (lap).
D. Decorative Siding Treatments. Decorative siding treatments, such as paneled
herringbone patterns used in the gable ends, should be retained in repair or
resurfacing.

Square Butt Shingles

E. Painting. Exterior wooden surfaces should be maintained with appropriate
paint or stain.
Diamond Shingles

Fish-Scale Shingles

References

The following publications contain more detailed information about wood and siding.
Preservation Brief #8—Aluminum and Vinyl Siding on Historic Buildings
Preservation Brief #10—Exterior Paint and Problems on Historic Woodwork
Preservation Brief #37—Appropriate Methods for Reducing Lead-Paint Hazards in Historic Housing
Respectful Rehabilitation-Answers to Your Questions About Old Buildings by the Preservation Press,
Washington D.C.
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Staggered Shingles

Roofs and Chimneys (03)

The shape, texture, and color of the roof are important design features of any building. Gable
and hipped roofs are most common for residential construction, while flat roofs are found
on some commercial buildings. Many of the early houses of St. Cloud were roofed in cedar
shingles and later re-roofed with asphalt shingles. Properly selected, modem asphalt roofing
materials are compatible with the appearance of historic buildings.
A. Roofing Materials. New roofing material should be appropriate to the character
of the building in composition, size, shape and texture. Dark brown, dark gray, and
“weathered wood” are among usually acceptable colors. Rolled roofing may be used
only on flat or slightly sloped roofs which are not visible from the public way.

Corbeled
Chimney Cap

Chimney
Stack

B.Alterations to Roof Shape; Front. The original roof type, slope, and overhangs should
be preserved. The roof shape at the front should not be altered except to restore it to
the original documented appearance or to add architecturally compatible dormers.
Documentation includes evidence of the former appearance of the building, or, in the
case of pattern book houses, those of similar period and style. The shape of existing
dormers should not be altered unless compatible with the original design.
C. Alterations to Roof Shape; Rear. Alterations to the roof shape at the sides or rear
should be compatible with the architectural character of the building.
D. Skylights. Wherever possible, skylights should not be installed on the front roof
plane. They should be flat and as close to the roof plane as possible.
E. Rebuilt Chimneys. If rebuilding is necessary, original brick details such as
decorative panels and coffers should be replicated. In the absence of evidence of
the original appearance of the chimney, repair or rebuilding should be compatible
with the building style or type.
F. Chimneys and Stovepipes. Wherever possible, new chimneys and stovepipes
should not be installed on the front roof plane.
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References

The following publications contain more detailed
information about roofs and chimneys.
Preservation Brief #4—Roofing for Historic Buildings
Preservation Brief #19—The Repair and Replacement of Historic Wooden Shingle Roofs
Preservation Brief #29—The Repair, Replacement,
and Maintenance of Historic Slate Roofs
Preservation Brief #30—The Preservation and
Repair of Historic Clay Tile Roofs

Windows (04)

Lintel

Many of the historic windows of St. Cloud have double-hung sash and a vertical
orientation. Windows are important design elements and establish the visual rhythm,
balance and general character of the facade. Any alteration, including removal
of moldings or changes in window size or type, can have a significant and often
detrimental effect on the appearance of the building as well as on the surrounding
streetscape.
A. Size and Shape. Existing window openings should be retained. Window
openings should not be enlarged or reduced significantly to fit new units. New
window openings should not be introduced into principal elevations.

Head
Upper Sash

Top Rail
Light
Meeting Rail

Lower Sash

Stile
Bottom Rail
Sill

B. Sash. The size and number of panes of glass in each sash should not be altered.
New sash, if installed, should duplicate the existing or other appropriate historic
models. Crank-out units are not appropriate replacements for double-hung sash,
particularly where visible from the public way.

Sash Window

C. Trim. Historic window casings should be retained wherever possible; if
replacement is necessary, the original profile should be replicated.

Storm Window Suggestions

D. Storm Windows. If combination metal storms are installed, they should have
a baked enamel finish. Storm windows should not have vertical or horizontal
divisions which conflict with the divisions of the sash.

References

The following publications contain more detailed information about windows.
Preservation Brief #3—Conserving Energy in Historic Buildings
Preservation Brief #9—The Repair of Historic Wooden Windows
Preservation Brief #10—Exterior Paint Problems on Historic Woodwork
Preservation Brief #33—The Preservation and Repair of Historic Stained and Leaded Glass
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Storm windows may be desirable for energy
conservation. An exterior storm window can also
serve to protect and upgrade older wooden sashes.
They should conform with the size and shape of the
existing sash and be painted to match as well.

Entries (05)
The entry—including the door, door surround, and sometimes sidelights and a transom—is
usually the focal point of the facade. The size of the entry is directly related to the mass
and scale of the building. As with windows, any alteration to size, shape, or trim details
can have a detrimental effect on exterior appearance.
A. Size and Shape. All historic entry components should be retained. Entry
openings should not be enlarged or reduced to fit a new door. New entry openings
should not be introduced into principal elevations.
B. Trim. Original or historic features of the entry, including hoods, columns,
sidelights and transoms should be retained. If replacement is necessary, historic
trim details should be replicated.
C. Doors. Wherever possible, historic paneled doors (and hardware) should be
repaired and weather-stripped rather than replaced. If replacement of original
or historic doors is necessary, the replacement should be compatible with the
material, design, and hardware of the older door. Steel-covered hollow core
doors should not be installed unless compatible with the appearance of the
house. Historic trim should not be removed from the entry for the installation
of steel doors.
D. Storm and Screen Doors. Storm doors should be compatible with the inner
door in shape and style.
E. Sliding Glass Doors. Sliding glass doors should be confined to the rear of the
building where not visible from the public way.
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Hood
Brackets
1-Panel
Door

Brick
Steps

Railing Suggestions

Porches and Steps (06)

Most of the nineteenth and early twentieth-century houses of St. Cloud had unenclosed
front porches. The porch usually stretched across the full width of the front facade, but
in some cases only covered the entry. Since porches and steps are exposed to the weather
and receive hard use, some buildings have had a succession of replacements which reflect
different styles of architecture.
A. Conservation. Porches, steps, and handrails which are appropriate to the
building and its period(s) of development should be conserved and retained.
B. Repair and Replacement. Historic porches, steps, or handrails which require
complete rebuilding or partial replacement should be reconstructed using historical
research to determine an appropriate design. Reconstruction should be compatible
with the period and style of the building in material, design, and detail. Concrete
should not be used to replace wooden porch floors or steps.

Most open balustrades on porches of historic homes
serve as a screen between the public yard and semiprivate porch space of the property. Consequently,
exterior balusters are generally much thicker and
bulkier than interior balusters, and range from
1-to-1 to 1-to-3 solid-to-void spacing. Using interior
staircase balusters on exterior replacement railings
should be avoided.

Newel Post
Open railing with an
approximate 1-to-1
solid-to-void ratio

C. Railings. The original spacing, section, and profile of balusters should be
maintained in replacement or repair. Unless historical evidence indicates,
reconstruction should include a bottom rail, and balusters should not be nailed
directly to the step or deck. Metal railings should not be used to replace wooden
railings.
D. Posts and Columns. If replacement is necessary, porch posts and columns
should be replaced with units that replicate the original material, size, and scale.
Elaborate details such as turning, gouging, or stamping may be simplified if
necessary. Wooden posts should not be replaced with metal posts or supports.
E. Enclosure. Unenclosed front porches should not be permanently enclosed.
F. Decks. Decks should be constructed only at the rear of the building or where
most inconspicuous. Railings, steps, and other deck details should be compatible
with the architectural character of the building.
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Open Railing

References

The following publications contain more
detailed information about porches and steps.
Preservation Brief #15—Preservation of Historic
Concrete: Problems and General Approaches

Exterior Trim and Architectural Features (07)
Exterior trim includes the decorative and sometimes functional elements of the exterior
which contribute to the proportion, texture, and detail of the building. A great variety
of machine-made trim was added to even the simplest wooden houses and commercial
buildings.
A. Conservation. Exterior architectural features including finials, cornices,
brackets, columns, balustrades, railings, and window and door moldings
should be retained.

Architectural Features Suggestions

Architectural details should be retained on existing
structures within the historic residential districts.
New construction should mirror existing details, or
display contemporary details that harmonize with its
neighbors. It is essential that architectural detailing
be carefully maintained in order to ensure its long
term survival. Modern artificial siding frequently
covers decorative gable features or window trim,
and involves the destruction of much architectural
detail. Covering historic detailing should be avoided
if at all possible.

B. Documentation. Original trim details and other architectural features should
be photographed or otherwise recorded before they are removed for repair or
replacement. Deteriorated trim which is removed should be saved for use in
making duplicates.
C. Repair and Replacement. New material used to repair or replace deteriorated
trim or other features should match the original as closely as possible.
Deteriorated trim which is unsalvageable should be replaced with trim identical
or similar to the original design. Simplified trim should approximate the old in
design and placement.
D. New Trim. Details should not be added in an effort to make the building
look older. However, in the case of some “pattern book” houses, the addition
of certain trim details such as those typical at the gable and porch may be
acceptable if supported by historic photos or pattern book sources.

Finial
Ornament
Bargeboard
Fish-Scale
Shingles

Bracket

Victorian Gable
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Commercial and Religious Buildings:
Rehabilitation and Restoration (08)
A. Conservation. The original features of commercial and religious buildings
when present, should be conserved. Decorative features should be retained
in repair and renovation projects. Storefronts should not obscure the basic
architectural framework of the buildings which they occupy. Storefront design
should not reproduce styles of a period earlier than the building they occupy.
B. Masonry Surfaces. Masonry and other original surfaces should be conserved.
Brick should not be covered with stucco, shakes, or other veneer.
C. Windows. Windows should not be filled in with wood, brick, or any other
material. Window sizes and shapes should be maintained if removal of original
units is necessary.
D. Roofs and Parapets. The original roofline—including cornice, parapet and
other elements—should be maintained.
E. Signs. Signs should be compatible with the character of the building and
surrounding area. Signs should be appropriately sized and complement the
building exterior. They should not conceal architectural details or features. Sign
materials should be compatible with the materials of the building to which they
are attached. No part of the historic facade should be damaged in the installation
of the sign. Roof-top signs are inappropriate.
F. Awnings. Awnings should be sized to fit the windows and storefronts behind
them. They should not greatly obscure the architectural features behind them.
Canvas is the most suitable material for most storefronts.
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NEW CONSTRUCTION AND ADDITIONS 100.103
General Guidelines (01)
The objective of guidelines for new construction is to encourage a high standard of historically compatible new design. New
buildings and structures should be compatible with the size, scale, massing, height, rhythm, setback, color, material, building
elements, site design and character of surrounding structures as well as the broad context of the district or area. Other applicable
zoning regulations should be consulted before planning new construction.
A. Site Evaluation. Whenever possible, existing historic buildings and landscape features should be retained and
rehabilitated in plans for redevelopment.
B. General Character. New construction should reinforce the historic architectural and visual character of the area or
district.
C. Pedestrian Circulation and Parking. New construction should be oriented toward streets which are inviting
environments for pedestrians. Parking areas should be placed at the rear of buildings wherever possible, or screened
with landscaping, low walls, or appropriately detailed fences.
D. Views and Vistas. Wherever possible, distinctive views of the river and bluffs provided from the public way should
not be obstructed by new buildings or structures.

New Construction (02)
A. Siting and Setback. New construction should maintain the uniform setback of older residential, commercial, and
religious properties along the street.
B. Massing. Height and Scale. New construction should conform to the massing, volume, height, facade proportions and scale
of buildings within view of the site, and also comply with existing zoning regulations. The gross volume of any new
structure should be visually compatible with the buildings and elements within the surrounding area.
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C. Materials and Details. Although the architectural character of the city is varied,
materials and details should be compatible with adjacent buildings. Wood and
masonry are preferable to vinyl, metal, or hardboard siding. Imitative materials
such as artificial stone or brick veneer should not be used. The use of vinyl, metal, or
hardboard siding will be considered by the Commission on a case-by-case basis.
D. Parking. Parking areas should be located at the side or at the rear of the
buildings and should be screened with landscaping, low walls, or appropriately
detailed fences. A vegetation screening plan should accompany plans for
parking development.
E. Building Elements
a. Roofs. In new construction, the skyline or roof profile should relate to the
predominant roof shapes of the surrounding area. Roofing materials used
on new buildings should be appropriate to the design of the building and
the visibility of the roof. Roof hardware such as skylights, vents, and metal
pipe chimneys should not be placed on the front roof plane.
b. Windows and Entries. Prominent first- floor display windows and
distinctive entries facing the street are typical for existing historic commercial
buildings. Similarly, vertically-oriented, double-hung sash is the predominant
window type for the upper stories of residential buildings within the city.
The location, proportion, size, rhythm and detailing of windows and entries
should address these traditional forms.
c. Signs and Lighting. Signs, graphics, and lighting should be designed as
part of the facade. Signs on commercial blocks housing several adjacent
businesses should be designed to unify the facade, while providing identity
for individual businesses. Type style, sign color, and sign materials should
complement the building exterior. Lighting should be compatible with the
building exterior and signs. Internally lighted signs should not be used
where they overpower the facade or setting.
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Addition Suggestions

Additions to historic houses, if possible, should have
minimal impact on the public views of the property.
If the additions are visible from the street, the design
should include windows that are compatible with
the original windows of the house, and display a
compatible exterior wall treatment.

Additions to Buildings (03)

A. Massing and Scale. New construction should conform to the massing, volume, height, facade proportions and scale
of surrounding structures and also comply with existing zoning regulations. The gross volume of any new structure
should be visually compatible with the buildings and elements within the surrounding area. New dwellings and
commercial buildings should be compatible with the height of existing adjacent buildings.
B. Materials and Details. Materials and details should relate to those of existing nearby buildings. Wood and masonry are
preferable to vinyl, metal, or hardboard siding. Imitative materials such as artificial stone or brick veneer should not be
used. Materials will be reviewed to determine their appropriate use in relation to the overall design of the structure. The
use of vinyl, metal, or hardboard siding will be considered by the Commission on a case-by-case basis.
C. Building Elements
a. Roofs. In new construction, the skyline or roof profile should relate to the predominant roof shape of nearby
buildings. Highly visible secondary structure roofs should match the roof pitch of the main structure. The roofing
materials used on new buildings should be appropriate to the design of the building and the visibility of the roof.
Wherever possible, roof hardware such as skylights, vents, and metal pipe chimneys should not be placed on the
front roof plane.
b. Windows and Entries. Vertically oriented, double-hung sash are the predominant historic window type in the
city, although there are exceptions. The proportion, size, rhythm and detailing of windows and entries should be
compatible with that of existing nearby buildings. The rhythm of solids to voids created by openings in the facade of
the new structure should be visually compatible with surrounding structures.
c. Porches and Decks. Porches are a standard feature of many historic houses in St. Cloud and whether enclosed or
unenclosed, they are an important part of the streetscape. The front entry of new construction in residential areas
should be articulated with a design element such as a porch, portico, or landing which provides a transitional zone
between the semi-public and public exterior zones and the private interior zone. This design element should be
appropriately detailed and compatible with the size and scale of the building. Decks should be constructed at the
rear of the building and should be integrated into the overall design. Decks should be appropriately detailed and
should not be raised in a manner which makes them conspicuous.
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Accessory Buildings (04)

A. Garages. Garages and other accessory buildings shall be compatible with the
overall design and materials of the existing buildings on the lot. New garages
should be located at the rear of the site wherever possible. Garages should not
be attached to the front of the building.

Site Considerations (05)
A. Setback and Siting. The setback of new buildings should be compatible with
the setback of existing adjacent buildings.
B. Parking. Residential parking areas should be confined to the rear of existing
or new buildings. Parking spaces should be screened from view from the public
street by landscaping such as hedges, grade changes, or low fences.
C. Fences. Fences which allow some visual penetration of front yard space are
preferable to complete enclosure. Cyclone fences should not be used to enclose
front yards in the front half of side yards.

Additions to Historic Buildings

NO

YES

Avoid the use of
incompatible and multiple
siding treatments and
roof profiles. Also, avoid
using windows that are not
compatible with the original
windows in size, pattern and
type. Garage doors should
not appear on the front
facades of historic homes.

An appropriate addition
should complement the
historic architecture with
compatible siding, window
size and rhythm, and roof
treatment. Garage doors
may be added to the back
facade of a side addition.
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The following publications contain more detailed
information about additions.
Preservation Brief #14—New Exterior Additions to
Historic Buildings: Preservation Concerns

EXISTING CONDITION

APPLYING THE GUIDELINES TO ST. CLOUD'S HOMES
The following examples were selected to illustrate the application of the design guidelines. These
examples display renovations that can be used to guide appropriate improvements in other buildings
similar in design.

Skylight visible on main facade
Granite lintel
Yellow brick
Granite sill

Stuccoed porch enclosure
Infill aluminum windows in porch
Granite foundation
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PROPOSED RENOVATION

Clean granite elements as
necessary
Tuckpoint, repair and clean brick
as necessary
Remove infill windows on
wrap-around porch
Repair and repaint stucco and
concrete entry elements
as necessary
Consider foundation planting and
landscaping to soften the expanse
of stucco on the front porch
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EXISTING CONDITION

Original clapboard covered
with fibrous cement siding
Porch enclosed with aluminum
combination windows
The original entry opening to the
porch is infilled with a panel and
mass-produced decorative door
with sidelight
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PROPOSED RENOVATION

Remove fibrous cement siding
(may contain asbestos)and expose
original clapboard siding
Repair and repaint clapboard as
necessary
Remove aluminum combination
windows from porch
Remove entry infill panel and door
Restore original decorative
entry door with oval glass light
Repair or replace original spindled
railings on porch
Introduce plantings around the
foundation
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EXISTING CONDITION

Yellow brick shows scars from the
removal of the original front porch
The original porch has been
removed, and replaced with an
entry stoop, metal awning and
wrought iron rails and posts
The original wood door has
been replaced with a stylistically
inappropriate metal door
The original single-paned window
has been replaced by two side-byside glass sheets
The front yard displays an
industrial, chain link fence
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PROPOSED RENOVATION

Tuckpoint, repair and clean brick
as necessary
Remove stoop, metal awning and
iron rail from entrance
Reconstruct the front porch with
posts and spindled railings
Replace metal door with an
appropriate paneled wood door
with light
Replace the single-paned main
window
Clean decorative granite
foundation as necessary
Remove the chain link fence and,
if necessary, replace with a low,
residential-type fence
Consider foundation plantings
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PHASING A HOME RENOVATION PROJECT
When planning the renovation of your home, remember that it may
make financial sense to phase the project over time. The completion
of each phase would increase the aesthetic and actual value of your
building, while getting you one step closer to the completion of your
project. The following example demonstrates how the phasing could be
implemented.

Phase 1

Existing Condition

This phase may be as simple as removing the aluminum combination
windows and the infill entry panel and commercial door from the
front porch. The original lapboard siding, window set with stained
glass transom, and oak door with an oval light
remain under the front porch enclosure.

This residence, at 426 6th Avenue South, like many in St. Cloud has an
enclosed front porch. Also, the exterior has been enclosed with fibrous
cement shingles over the original clapboard siding. Often this type of
shingle contains asbestos fiber.
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Phase 3

Phase 2

This final phase shows the home with all exterior wall-shingles
removed. Clapboard siding should be repaired, replaced
and repainted as necessary. Plantings have been added
to visually soften the foundation.

This phase may include the removal of the enclosed shingled railing
on the porch. The original turned spindles may be encapsulated
in the enclosure. If they are, they should be repaired, repainted or
replaced as necessary. If they are not, appropriate exterior spindles or
simple slats are commercially available.
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APPENDIX I— Glossary of Residential Architectural Terms
Arch Types
Gothic (pointed)

Arch

An architectural structural system for spanning a door or window opening.
Arches are often constructed of wedge-shaped stones or bricks, and are designed
to bear the weight of the materials above.

Ashlar

Stone that has been shaped into facing blocks for building into a wall.
Coursed Ashlar
Rows or courses of stone laid in a uniform pattern.
Random Ashlar
Stones of various sizes laid in a wall creating a random
pattern.

Balloon Frame

A method of timber-frame construction popular in America during the 19th and
20th Centuries.

Barge Board

A board, often decorative, covering the projecting rafter of the gable end of a roof.

Batten

Narrow strips of wood used to cover joints on vertical board and batten siding.

Bracket

A projection, sometimes decorative element, which supports or appears to support
a projecting cornice, lintel, sill or roof.

Capital

The upper member of a column, usually decorative and larger than the shaft
below.

Casing

Molding of various widths and thicknesses used to trim door and window openings.

Chimney Crown

Ornamental treatment made of brick, stone or cast concrete built into the upper
part of the chimney to form a “crown.”

Clapboard

Narrow, horizontal, overlapping wooden boards, usually 4 to 6 inches wide,
used as siding. (pronounced “kla'berd”)

Classical Orders

Refers to the architectural styles of ancient Greece and Rome. The ancient Greeks
developed three basic designs — the Doric, the Ionic, and the Corinthian; the Romans
adopted these forms and added some of their own. The easiest way to identify
the classic order of a building is by its distinctive capitals.

Roman (semi-circular)

Keystone
Segmental

Tudor

Classical Orders
Cornice
Pediment
Frieze
Architrave
Capital
Columns
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Fascia/Soffit/Dentil

Facia
Soffit

Column

A perpendicular supporting post, circular or rectangular in section.

Coping

The cap for covering the top of a wall. (See parapet.)

Cornice

A classical decorative element made up of molded members usually placed at or
near the top of an exterior or interior wall. (See classical orders.)

Cornice Return

That portion of the cornice that returns on the gable end of a house.

Cupola

A small structure built on top of a roof with louvered and/or windowed sides to
let air and light into a building.

Dentils

Small projecting blocks or “teeth” used in the frieze, and each cog or tooth is
called a dentil. (See Cornice.)

Dormer

A structure, usually containing a window or window-sets, built into and projecting
from a pitched roof. The term is also used to describe a window such as “dormer
window.”

Eaves

The margin or lowest part of a roof projecting over the wall usually includes
fascia, soffit and other trim.

Elevation

Any of the sides of a building. The east elevation faces east, the south elevation
faces south, etc.

Facade

The face or chief elevation of a building.

Fascia

A flat board, band, or face, used sometimes by itself but usually in combination
with moldings, often located at the outer face of the cornice. (See cornice detail.)

Fenestration

The arrangement, proportions and pattern of window and door openings on an
elevation.

Flue

The space or passage in a chimney through which smoke, gas, or fumes ascend.
Each passage is called a flue, which, together with any others and the surrounding masonry, make up the chimney.

Frieze

Any sculptured or ornamental band in a building. Also the horizontal member of
a cornice set vertically against the wall. (See classical orders and cornice detail.)

Dentils
Frieze

Dormer with window

Facade Elements
Lintel
Cornice Return
Cornice
Frieze
Quoins
Watertable
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Double-hung Window
Muntins
Mullion

Gable

The triangular portion of the end wall of a building.

Half-timber

A type of construction in which spaces formed by a timber frame are filled in
with stone, bricks, stucco, etc., found commonly in Tudor Revival architecture.

Hip Roof

A roof that rises by inclined planes from all four sides of a building. (See roof
types.)

Lintel

A horizontal structural member that supports the load over an opening such
as a door or window. (See facade.)

Masonry

Wall construction using stone or brick with mortar

Mansard Roof

A roof with two sloping surfaces on all sides. (See roof types.)

Modillions

Decorative brackets that appear to support the roof by projecting out, under
the roof soffit.

Mullion

A slender bar or pier forming a division between panels or units of windows,
screens, or similar frames.

Muntin

The members dividing the glass or openings of sash, doors, and the like.

Order

A condition of logical or comprehensible arrangement of separate elements
into the design of a building.

Oriel Window

A projecting angular window divided by mullions and transoms and
supported by corbels or brackets.

6-over-1
1-over-1

Palladian Window

Palladian Window A Renaissance inspired window arrangement consisting of three openings
treated as one. The arched center unit is generally flanked by lower side windows.
Parapet

An extension of the wall above the roof line.

Pediment

A low, triangular architectural feature formed by horizontal and sloping
cornices, often found above the main entry or windows in classical revival
styles of residential architecture.

Pent Roof

A short, hood-like roof section between the first and second floor or between
the second floor and attic at the gable end of a building.
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Roof Types
Gable
Gambrel
Mansard
Hip

Symmetrical/Asymmetrical

Sash

The framework that holds the glass in the window.

Shingle

A thin piece of wood or other material used to cover the roof or walls of a house.

Slope

Incline of roof expressed in inches of vertical rise per foot of horizontal run.

Soffit

The underside of the members of a building, such as cornices, beams, and
arches. (See cornice.)

Pitch

The incline or rise of a roof. Pitch is expressed by the ratio of the rise divided
by two times the run.

Portico

An entrance porch, usually with columns and a roof.

Quoin

A stone serving to form the corner of a building wall. (See Facade.)

Roof Types

See illustrations.

Symmetrical

A design system where elements are exactly the same on each side of the center
of a façade (or face of a building). Asymmetry is the lack of symmetry.

Water Table

A ledge or offset on or above a foundation wall, for the purpose of shedding
water. (See Facade.)

Symmetrical

Asymmetrical
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APPENDIX II— Property Listing by District

Barden Park

Address

Historic Name

Date Built

Style

Fourth Avenue South

801

Raymond House

1882

Gothic Revival

Fifth Avenue South

701
711
720
723
727
801

Jones House
Hyde House-Eastman House
Barden Park
Cranston House
Quickstad House
Lynch House

1908
1884
1855
1904
1897
1913

Vernacular Gambrel cottage
Vernacular Victorian
Park
Neo Classical
Vernacular
American Four-square

Eighth Street South

420

Hirt House

1943

Ranch (NC)
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Pantown

Address

Historic Name

Date Built

Style

Eighth Street North

2919
3001
3007
3011
3017
3023
3101
3107
3111
3117
3123
3201
3207
3211
3217
3223

Samuel Pandolfo
House
House
House
House
House
House
House
House
House
House
House
House
House
House
House

1917
1918
1918
1918
1918
1918
1918
1918
1918
1918
1918
1918
1918
1918
1918
1918

Craftsman
Craftsman
Craftsman
Craftsman
Craftsman
Craftsman (NC)
Colonial Revival
Craftsman
Craftsman
Craftsman (NC)
Craftsman
Craftsman
Craftsman
Craftsman
Craftsman
Craftsman

30th Avenue North

815
818
820
821

House
House
Pandolfo Guesthouse
House

1948
1951
1918
1918

None (NC)
None (NC)
Craftsman
Craftsman

31st Avenue North

814
820
824
828
834

House
House
House
House
House

1918
1919
1918
1918
1918

Craftsman
Craftsman (NC)
Craftsman
Colonial Revival (NC)
Craftsman

32nd Avenue North

819
821

House
House

1960
1918

None (NC)
Craftsman
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Southside
First Avenue South

Second Avenue South

Third Avenue South

Address

Historic Name

Date Built

375
396
402

Young House
Newman Center
Brower House

ca.1942
1965
ca. 1925

Colonial Revival
(NC)
Tudor Revival

391-393
393
394
395
396
398

Thomas Campus Apartments
House
Grinols House
West House
Bunnell House
Enright House

ca. 1975
ca. 1910
ca. 1900
ca. 1888
ca. 1900
ca. 1902

apartment building (NC)
Colonial Revival
Queen Anne
Queen Anne
Queen Anne
Neoclassical

201
211
214
215
223
224
301
302
308
309
314
315
320
321
324
325
343
356
378
384
385
388
397
398

Metzroth House
J.G. Smith House
Bishop’s Residence
Cook House
Abeles House
Beaty/Kollman House
Sullivan House
Honer House
House
Fisher/Sullivan House
Redding House
Sheehan House
Bensen House
Parker House
McDonald House

ca. 1905
1880
1916
ca. 1913
ca. 1903
ca. 1915
1937
ca. 1950
ca. 1910
ca. 1911
ca. 1913
ca. 1912
ca. 1920
ca. 1937
ca. 1909
ca. 1930
ca. 1899
1893
1990
1926
1889
1926
1916
1892

Colonial Revival
Gothic Revival
Italian Renaissance
Craftsman
Colonial Revival
Craftsman
Tudor Revival
Ranch
American Four-square
American Four-square
Craftsman
Craftsman
Prairie
Tudor
Colonial Revival
Tudor Revival
Shingle Style
Richardsonian Romanesque
apartment building (NC)
Tudor Revival
Richardsonian Romanesque
Tudor Revival
Colonial Revival
Queen Anne/Colonial Revival

Reinhard House
Clarke House
Hugo Grundman House
Foley/Brower/Bohmer House
Paul Grundman House
Olson/Grundman House
Tileston House
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Style

207
210
213

Reis House
Highbanks Apartments
Rosenberger House

ca. 1917
ca. 1967
ca. 1937

Craftsman
apartment building (NC)
Tudor Revival

202
208
222
224
310
314
328
333
336
370
373
374
380-390
387
391
397

Waite House
Court Apartments
Rosenberger House
House
Beverly Apartments
McDonald House
Sullivan House
Double Duplex
Bethlehem Lutheran Church

1912
1918
ca. 1900
ca. 1910
1924
ca. 1903
1903
1923
1952

Craftsman
apartment building
Craftsman
American Four-square
apartment building
Colonial Revival
Colonial Revival
Vernacular duplex
Modernist

First Presbyterian Church
Pattison House
St. John’s Episcopal Church
House
Carter House
Apartment Building

1917. 1957
1884
1971
ca. 1940
ca. 1890
ca. 1988

English Gothic Revival
Italianate
(NC)
Dutch Colonial Revival
Queen Anne
apartment building (NC)

Fourth Street South

105
201
609
712
812

Clark House
Weber House
Gorman House
Nelson House
Wengert House

1923
ca. 1926
1882
ca. 1895
ca. 1890

Colonial Revival
Prairie
Folk Victorian
Folk Victorian
(Not identified)

Fifth Avenue South

375
379
380
381
390
395
398
401
405
411

First Congregational Church
Pickard House
Hussey House
Geib House
Maxson House
Saffron Suites
Dam Double House
Hubert House
Fisher House
Campus Apartments

1867
ca. 1936
ca. 1890
1897
ca. 1915
1988
1898
ca. 1917
ca. 1908
1988

Romanesque Revival
Colonial Revival/Cape Cod
Queen Anne
Colonial Revival (NC)
Craftsman
apartment building (NC)
Queen Anne
Four-square/Colonial Revival
Vernacular
apartment building (NC)

Third Street South

Fourth Avenue South
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Fifth Street South

Sixth Avenue South

419
423
503
509
515
525

Beebe House
Towne House
Dickinson House
Hurrle House
McGregor House
Serenity Place

1885
ca. 1911
1870
1913
1914
1987

Italianate

511
750
814

Leisen House
Windsor West Apartments
Wenck House

1909
1987
1927

Dutch Colonial Revival
apartment building (NC)
Craftsman (NC)

341
342
343/345
348
349
352
356
402
403
405
420
421
423
424
425
426
428
502
503
507
508
511
512
514
515
520
525

Rosenberger House
Pappenfus House
Olson Duplex
Hoffmann House
Freeman House
Neisius House
Clark House
Bensen House
Block House
Hommes House
Jones House
Bruener House
Schumacher House
Kelso House
Powell House
Thielman House
Kirscht House
Robbers House
Burgan House
Haarmann House
Gale House
House
Humes House
Scherfernberg House
Baron House
Hartel House
Ponsonby House

ca. 1890
1922
1939
ca. 1959
1885
1925
1887
1904
1911
1901
1903
ca. 1885
ca. 1926
ca. 1941
1889
ca. 1903
ca. 1916
1882
ca. 1900
ca. 1906
ca. 1885
ca. 1916
ca. 1875
1911
1903
1919
ca. 1896

Folk Victorian
Craftsman
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Gothic Revival
Craftsman
American Four-square
apartment building (NC)

Ranch (NC)
Queen Anne
Craftsman
Queen Anne
Queen Anne
Vernacular
(Not identified)
(Not identified)
Queen Anne
Prairie
Cape Cod
Queen Anne
Colonial Revival
Craftsman
Folk Victorian
Queen Anne
Queen Anne
Queen Anne
Craftsman
Gothic Revival
(NC)
Queen Anne
Craftsman
(Not identified)

527
528

Seventh Avenue South 402
403
406
411
412
413
420
425
427
428
502
503
506
507
513
517
518
521
524
527

Eighth Avenue South 401
402
407
413
417
418
420
423
427
430
503
507
511
512

Riley House
Kirscht House

ca. 1900
1912

Queen Anne
Craftsman

Maybury House
Ivy Apartments
Jorgens House
Leisen House
Leonard House
Pontius House
Campus Square Apartment
Bach House
Savercool House
Guy House
Puff House
Westerman House
Mahlum House
Clement House
Guy House
Robertson House
McElroy House
Gruber House
Alden House
Helmer House

ca. 1895
1987
1927
1901
1903
1912
1988
1892
ca. 1888
1919
ca. 1893
1883
ca. 1924
ca. 1913
1894
1887
1889
ca. 1890
1890
ca. 1885

Folk Victorian
apartment building (NC)
Colonial Revival
(Not identified)
Queen Anne
American Four-square
apartment building (NC)
Folk Victorian
Folk Victorian
Prairie
American Four-square
Folk Victorian
Tudor Revival
Colonial Revival
Neoclassical
Italianate
Second Empire
Folk Victorian
Queen Anne
Folk Victorian

Wengert House
German Evangelical Free Church
Miller House
Brady House
Cooper House
Meyer House
Baron House
Nuerenberg House
Mackrell House
Holy Cross Evangelical
Lutheran Church
Bowing House
Akers House
Moos House
M & M Apartments

1906
1908
1925
ca. 1880
ca. 1910
ca. 1955
ca. 1890
1909
ca. 1880
1924

(Not identified)
Gothic Revival
Colonial Revival
Folk Victorian
Colonial Revival
Ranch (NC)
Folk Victorian
Neoclassical
Folk Victorian
Gothic Revival

1891
1889
1897
1987

Folk Victorian
(Not identified)
Queen Anne
apartment building (NC)
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Ninth Avenue South

Highbanks Place

Ramsey Place South

517
520
527
528

Holy Cross Parsonage
Dietman’s Grocery
M & M Suites
Bisenius House

ca. 1936
ca. 1895
1988
1882

(Not identified)
(NC)
apartment building (NC)
Folk Victorian

404
412
416
424/426
502
510
512
516
520
526

Majerus House
Murphy House
Fandel House
Mikel Duplex
Mulliken House
Albrecht House
Barthelemy House
Banwell House
Belanger House
Anderson House

1891
ca. 1893
1887
ca. 1958
ca. 1867
ca. 1880
1914
ca. 1953
ca. 1953
1917

Second Empire
Folk Victorian
Queen Anne
Ranch (NC)
Folk Victorian
Folk Victorian
Colonial Revival
Ranch (NC)
Ranch (NC)
Colonial Revival

3
6
9
14
15
19
22
25
32
33
37
45
50
53

Pelley House
Himsl House
Flanagan House
Grosse House
Brower House
Enderle House
Libert House
Schilplin House
Merryman/Flanagan House
Richter House
Fisher House
Gelz House
Pickard House
Bruning House

ca. 1942
1929
1926
1926
1951
1931
1927
ca. 1958
1935
1932
1930
1927
ca. 1957
1930

Colonial Revival
Tudor Revival
Tudor Revival
Colonial Revival
Ranch
American Four-square
Tudor Revival
Ranch
Tudor Revival
Colonial Revival
Tudor Revival
Tudor Revival
Ranch
Spanish Revival

201
205
206
211
215
408

Neide House
House
Hall House
Bemis House
Milne House
Leisen House

ca. 1915
ca. 1926
1951
ca. 1913
ca. 1913
ca. 1917

Prairie
Craftsman
Colonial Revival
Craftsman
Prairie
Craftsman
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APPENDIX III— Secretary of the Interior’s Standards for Rehabilitation
The following standards are to be applied to specific rehabilitation projects in a reasonable manner, taking into consideration economic and technical feasibility.
1.

A property shall be used for its historic purpose or be placed in a new use that requires minimal change to the defining characteristics of the building
and its site and environment.
2. The historic character of a property shall be retained and preserved. The removal of historic materials or alteration of features and spaces that
characterize a property shall be avoided.
3. Each property shall be recognized as a physical record of its time, place, and use. Changes that create a false sense of historical development, such
as adding conjectural features or architectural elements from other buildings, shall not be undertaken.
4. Most properties change over time; those changes that have acquired historic significance in their own right shall be retained and preserved.
5. Distinctive features, finishes, and construction techniques or examples of craftsmanship that characterize a historic property shall be preserved.
6. Deteriorated historic features shall be repaired rather than replaced. Where the severity of deterioration requires replacement of a distinctive feature,
the new feature shall match the old design, color, texture, and other visual qualities and where possible, materials. Replacement of missing features
shall be substantiated by documentary, physical, or pictorial evidence.
7. Chemical or physical treatments, such as sandblasting, that cause damage to historic materials shall not be used. The surface cleaning of structures,
if appropriate, shall be undertaken using the gentlest means possible.
8. Significant archeological resources affected by a project shall be protected and preserved. If such resources must be disturbed, mitigation measures
shall be undertaken.
9. New additions, exterior alterations, or related new construction shall not destroy historic materials that characterize the property. The new work
shall be differentiated from the old and shall be compatible with the massing size, scale, and architectural features to protect the historic integrity
of the property and its environment.
10. New additions and adjacent or related new construction shall be undertaken in such a manner that if removed in the future, the essential form and
integrity of the historic property and its environment would be unimpaired.

Resources

The following publications contain more detailed information about the Standards.
Weeks, Jay D. and Anne E. Grimmer, The Secretary of the Interior’s Standards for the Treatment of Historic Properties with Illustrated Guidelines for Preserving,
Rehabilitating, Restoring, and Reconstruction of Historic Buildings. Washington, D.C.: Heritage Preservation Services, U.S. Department of the Interior, 1995. 188 pp.
Birnbaum, Charles A., FASLA, and Christine Capella-Peters, Editors, The Secretary of the Interior’s Standards for the Treatment of Historic Properties with
Guidelines for the Treatment of Cultural Landscapes. Washington, D.C.: Heritage Preservation Services, U.S. Department of the Interior, 1996. 148 pp.
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APPENDIX IV— St. Cloud’s Yellow Brick Homes
One of St. Cloud’s most unique residential features is its abundance
of yellow brick homes, most of which were constructed from the mid1880s up until 1930. Not only were the bricks locally manufactured
with native clay, but most of the homes rest on decorative foundations
of native granite.
The earliest recorded brick manufacturer in the region was the Ladd
brickyard opening in 1857. The yard closed a little over a decade
later in 1867.
The best known of the St. Cloud brickyards was opened in 1865
by John Zenner. After passing through a number of partnerships,
by 1906 the brickyard was renamed Hess & Sons. The Hess family
continued to operate the yard until 1936 when it was closed during
the Depression.

Photographs taken at the Hess Brickyard near St. Cloud, ca. 1912
By 1887 there were six brickyards operating in the St. Cloud area.
These yards provided employment for nearly 150 men. By the late
1880s the region was producing over 25 million bricks annually.
Locally two types of brick were manufactured: slop and pressed
brick. Clay, sand and water were formed in a mold to make slop brick.
Pressed brick was formed by extruding the clay through a die.
Yellow brick was used in the design of “high style” structures such
as the Queen Anne style Dam Double House at 398 5th Avenue South
and the Guy House at 513 7th Avenue South. However, most of the
brick structures were relatively modest like the Gothic Revival cottage
at 503 5th Avenue South.
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Documentation shows that a total of 271 yellow brick houses were
built within a one mile radius of the courthouse. While the locally
manufactured brick is relatively soft, it has proven quite durable given
the number of structures that are still functioning as residences. Of the
original 271 structures near the center of St. Cloud, approximately 137
remain extant and in productive use today.

William Dickinson House at 503 5th Avenue South, circa 1965

William Pattison House at 374 4th Avenue South, circa 1900

Detail of a yellow brick home with the decorative granite foundation
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APPENDIX V— Researching a St. Cloud Home
Researching a St. Cloud Home
How much do you know about the house you live in? Have you ever wondered what year it was built, or what it may have looked like originally? What about the
people that lived there before you? Many of these questions can be answered by tracing the history of your house.
A wave of interest in house research has come with the recent enthusiasm for historic preservation. By looking in the right places one can find a wealth of information
about most homes in St. Cloud. When putting together a house history one can typically find the date of the original construction, dates of improvements and
renovations, previous owners, past photographs, and information about the neighborhood.
The following provides guidance to those interested in researching the history of a St. Cloud house:

City of St. Cloud - Planning Office, 400 Second St. So., St. Cloud, MN 56301 - (320) 255-7218
Historic survey file information may include building dates, historic names, architect, building materials, alterations, building style, and photos.
Hours of operation: Monday through Friday, 8:00 a.m. - 4:30 p.m.

County Offices
1.

Steams County Administration Center, Auditors Office 705 Courthouse Sq., St. Cloud, MN 56303 - (320) 656-3900 - Information available includes
the abstract of title, a summary of legal actions pertaining to the property. It does not indicate when a home was built; it is a record of the land
only. This information is helpful for locating previous owners, as well as determining dates and types of transactions (sale or mortgage).

2.

Benton County Courthouse. Recorders Office 531 Dewey St., Foley, MN 56329 - (320) 968-5037 - Information available includes tract indexes. These
books contain detailed information for events that occurred on said piece of property. Abstracts of title may not be available, but tract indexes
provide the same information.

3.

Sherburne County Government Center, Recorders Office 13880 Hwy 10, Elk River, MN 55330 - (612) 241-2915 - Information available includes records
of all deeds. The abstract of title is held by the property owner, but similar information is available in the office. Also available are vital statistics,
including birth and death records of county residents.

Stearns History Museum - 235 33rd Ave. So., St Cloud, MN 56301 - (320) 253-8424
1.

Original City Directories dating from 1889 to 1996 are available, but many are fragile. City Directories indicate residents of each home (not necessarily
the owner) and occupations.

2.

Sanborn Fire Insurance Maps are available for the years 1884 through 1961. These maps show the plan view of each building, drawn to scale, and
indicate the size of the home and construction materials.
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3.

Biographical Files have been compiled on many city and county residents. They include newspaper clippings and articles that may provide information
about the homes builder and previous residents.

4.

Subject Files include information on selected St. Cloud streets and homes. A new construction projects file contains reports for the years 1857-1931.

5.

St. Cloud Newspapers on microfilm may be a helpful research tool. Early newspapers on occasion made reference to new homes being built or sold.
Obituaries and other articles may contain information about previous owners and residents. All newspapers published in St. Cloud are on microfilm.
The St. Cloud Daily Times is indexed on microfiche from 1928. The St. Cloud Daily Times obituary index dates from 1887-1921.
St. Cloud Times
Daily Times
Daily Journal Press
Der Nordstern

1864, 1866-1869, 1871-1918, 1988 - Present
1887 - 1988
1892 - 1929 (Daily)
1876 - 1931 (German)

Other resources located at the Research Center include Steams County plat maps, family histories, oral histories and several local history books.
*

Non-members visiting the Steams History Museum are subject to admission fees. Adults $4.00, children (5-16) $2.00, children under 5 free,
families $10.00. This fee includes access to the museum and research center. Steams History Museum members are admitted free. For information
about membership rates and benefits, please call (320) 253-8424.
Hours of operation: Monday through Saturday, 10:00 a.m. - 4:00 p.m. and Sunday 10:00 p.m. - 4:00 p.m. The Museum is closed holidays.

Benton County Historical Society - 218 First St. No., Sauk Rapids, MN 56379 - (320) 253-9614
1.

Biographical Files contain information on select Benton County residents.

2.

Plat Maps and Pictorial Plat Maps provide information and photographs, detailing previous owners and structures.

3.

Newspapers Several Benton County newspapers are available on microfilm, including:
Sank Rapids Frontiersman
Sauk Rapids Sentinel
Sauk Rapids Free Press
Sauk Rapids Herald

1855-1859
1871-1932
1890- 1910
1940-1984

Other available resources include family histories, family photo albums, St. Cloud City Directories, Benton County records, and oral history
tapes.
The Benton County Historical Society is open Wednesday 10:00 a.m. - 8:00 p.m., Saturday10:00 a.m. - 3:00 p.m. and by appointment. Admission
is free.
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Sherburne County Historical Society - 13122 First St., Becker, MN 55308 - (612) 261-4433
1.

Subject and Biographical Files contain information on select Sherburne County residents and subjects.

2.

Sherburne County Newspapers on microfilm may be a helpful research tool. Early newspapers on occasion made reference to new homes being built
or sold. Obituaries and other articles may contain information about previous owners and residents. The Historical Society has several newspapers
on file, including:
Sherburne County Times
Clear Lake Times
Sherburne County Star News
Elk River News

1897-1919
1919-1966 (formerly Sherburne County Times)
1875-1896 Scattered editions
1896-1997 (formerly Sherburne County Star News)

Other resources located at the Sherburne County historical Society include family histories, population and naturalization records, local history
books, county plat maps, and some St. Cloud City Directories.
Hours of operation: Monday through Friday, 8:00 a.m. - 5:00 p.m. Appointments may also be arranged by calling 1-800-932-2066.

St Cloud Public Library - 405 West St. Germain, St. Cloud, MN 56301 - (320) 251-7282
1.

St. Cloud Newspapers The St. Cloud Daily Times holdings date back to 1888 and are located on microfilm. The index dates back to 1928.

2

City Directories dating from 1894 are available, but many are fragile. City Directories indicate residents of the home (not necessarily the owner) and
occupations.
Several local history books include information on early St. Cloud residents, structures and history. These materials may prove to be useful in providing information about previous owners, builders and residents, as well as providing background information on St. Cloud development and
history.
The books. How Old Is This House?, written by Hugh Howard, and House Histories. written by Sally Light, provide information on how to research
a house.

For any questions or concerns about the St. Cloud Century Homes Recognition Program, the application form, or research process, please
contact:
City of St. Cloud Planning Office
400 2nd Street South
St. Cloud, MN 56301
(320) 255-7218
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